
THE MEANING AND USE OF MiKPOZ AND OAIrOZ IN 
THE GREEK POETICAL VOCABULARY 

i. ARISTOTLE, in chapter 22 of the Poetics (I458aI8-I4591x6), has some remarks on 
poetic diction. He lays it down that, while poetry should be clear in meaning, it 
should avoid meanness of expression. oeyur $S Kxal efaAAdTovaa T?~O 1skwucv T roS 

&evUKols KeXvJjV)--it becomes dignified and elevated above the commonplace when 
it employs unusual words; fevcKOv 8 AXyow yAcwrrav Ka& Icrackopav Kal dre`vcrvw Kat ircv 
To 7rapa to icproV--and examples of unusual words are rare words, metaphors, length- 
ened forms, and everything that differs from normal speech. He then gives specimens 
of poetry, to show how the poetic effect can be spoilt by the substitution of &ra wKpam 
for Ta& eveKca, and of these the two that follow are taken from the Odyssey. The first 
is Od. 9. 515, 

v v 8p. ?c tcov oltyos -re Kal ovr&avo Ka/l daic :' 

which Aristotle says would be spoilt by being turned into 
VW 8a If ecov uIKpos' T Ka& a.aOev&Kos Kat ael&Si. 

The second is Od. 20. 259, 

Si'#pov adeelKAov KaraEls odXAyr'v 'r TparreCav: 

this could be spoilt by becoming 

84SOpov POXtOIpov KaCLaOelS LpKpav 'e Cpd7relav. 

My chief concern is with the substitution of fjicpo' for oAXyos, which is made in 
both the passages. But first let us see the nature of the other changes. (a) oirSavod 
'worthless' is quoted in L. and S. as appearing in Homer, in Aeschylus (with the sense 
'reckless'), and in the poet of the second/third centuries A.D., Oppianus Anazarbensis, 
author of Halieutica: its substitute daevuKco's 'weakly' is a prose word, first appearing2 
in Arist. H.A. 587a20, where it qualifies ra8ulov. (b) ade'S' 'unseemly' is in Homer, 
Aeschylus, Sophocles, Herodotus, Simonides, and the same Oppianus: the substitute 
ad,res is in Aristotle and Theophrastus with the meaning 'formless', and in Hippo- 
crates as 'unsightly'. (c) aieKE'Aow 'unseemly' is in Homer and Bacchylides, and (in the 
contracted form alaKewos) in Theognis and Euripides (lyr.): the substitute Apox6pos' in 
the sense 'in bad condition' which is its nearest correspondence to decGKeAlos, is in 
Antipho, Aristophanes, Cratinus, Plato, Demosthenes, Dinarchus, Aristotle, Ando- 
cides, and Sextus Empiricus. It is now easy to see why in these three cases Aristotle 
condemns the use of the substitutes. They are all relatively late words, and further 
they are either confined to prose or else used much more freely in prose than in verse; 
and the result is that Aristotle regards them as unsuitable for use in Epic poetry. But 
what of the final pair, JAXyos and puKpos? We cannot say that UKpo's is a late word, 
since it is found three times in Homer; nor can we say that it is less at home in verse 
than is oiAyos, when we find that Sophocles makes liberal use of /cKpoS (36 times) and, 
as I shall try to show, never uses o'Ayos at all. We must therefore look elsewhere for 
an explanation, which it will be my chief object to provide. 

2. We may begin with a general survey of the uses of .Kcpo' and oA;yoq. How very 
similar they are in meaning may be seen from a parallel conspectus of the uses of the 
two words (from which the adverbial uses are omitted). 

The final word of the line is ictKKvs in our 2 Here again, and in the succeeding examples, 
accepted text of Homer. I am following L. and S. for my quotations. 
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J&KipOS o0iyos 
1. 'small', in size . . . . . yes yes 
2. 'small', in quantity . . . . yes yes 
3. 'small', in value or importance; hence 

'petty', 'trivial', 'slight' . . . yes yes 
4. 'short', of time . . . . . yes yes 
5. 'few', of number . no yes 

Meaning (I), 'Small' in size, is very likely the original sense of both words. At any rate 
this seems to have been the IE. meaning of 1/KP0, as it is possible to say on the strength 
of the comparison with OHG. smahi, ON. smdr 'small'.' The etymology of oAdyos 
appears too uncertain to be of any help in this respect. The meaning 'small in size' is 
found for both words from Homer onwards, but in the case of otiyos becomes less 
common in later Greek.2 Meaning (3) is especially common for f/KpO'. For oAXyos it is 
much rarer, and less frequently recognized, and I quote what I regard as some ex- 

amples of it: (a) Od. 6. 208 and 14. 58 Sor' s oXAyr re A f(7)re :3 (b) II. I. I67 y'pas oXAyov 
re ;lXov re: (c) Od.. 3368 Xpebos oi veov ov0i' JAyov: (d) Callin. I. I7 -rv 8' oAdyos aorevdXe 
Kal /e'yas, 7jv rt ard': (e) Ar. Pl. 752 tlov e'xores oiyov: (f) id. Av. 625 rrvpovr doiyovs 
'nrpofaAovatv.4 

It will be seen that there is a very large degree of correspondence in the uses of the 
words, at any rate on a superficial view. The only meaning which is not held in 
common is (5) 'few in number', which is possessed by odAyos alone: and that can be 

safely taken as having first arisen in post-Homeric times, since it does not appear 
in any of the twenty-five passages in which Homer uses the word non-adverbially. 

However, the superficial view is misleading, since there is, in fact, a profound 
difference in the associations of the two words, which is especially observable in the 

usage of the Greek poets. Briefly, the difference is that fKpo's generally has affective 
or emotional connotations, and that oAlyos nearly always has not. Latin does not 

possess two words showing habitually the same distinction ;5 but it is readily under- 
stood by speakers of English, since we have a similar pair in little (affective) and small 

(non-affective, neutral). The origin of the affective sense of both F/Kpos and little is 
the same as that of the familiar affective use of diminutive nouns; indeed, this use of 
the adjectives may be taken as the prototype of the development of the diminutive 
nouns. An object of small size-for example, a young child or other animal-natur- 

ally may excite the emotion of affection or pity, because of its apparent helplessness 
and dependence; of sympathetic and amused regard, as when Catullus records the 
comment of the bystander on the undersized orator Calvus, di magni, salaputium 
disertum; or else of scorn and derision for its ineffectiveness and insignificance.6 
Because of this psychological fact, adjectives denoting 'small', and diminutive nouns 
and adjectives which include the same notion, are liable to add to the meaning 'small' 

The coexistence of the two forms F&Kpos and 
apLKpOS in Greek is a difficult problem. Sentence- 
phonetics seem to be responsible. See Meillet- 
Vendryes, Traite de grammaire comparee des 
langues classiques, p. 51; Schwyzer, Griech. 
Gramm., p. 31. 

2 Thus the Scholiast on Apoll. Rhod. i. 955 
elvajlrs oAiyov A1Oov eKAvaavres finds it necessary 
to explain o'Ayov. fuKpOv ek7, , ,S Kal 'Oylpor, 
oAIvv rpadreCav (Od. 20. 259) Kal OEdKp,&TO, 
oXiyov KoVpov (Id. I. 147 oWdyos r, s K,pos). Pos- 

sibly in his day there was already established the 
division of meaning found in Moder Greek 
(both spoken and written), where pUKpos= 

'small in size, short', and oWAyos= 'small in 

quantity, few'. 
3 L. and S. takes this as in 'a sense between 

that of Size and Quantity', but I dissent from 
that view. 

4 There should be added here, with extension 
of meaning, the remarkable use in Hp. Virg. i 
aUffLwroep7 Kal oXLycorTep7 &v'ar, where oA&yos= 

'weak, deficient in strength'. 
5 Latin parvulus is too rarely used to be justly 

entered into comparison. 
6 It is convenient to summarize the feelings of 

sympathy, etc., under good affect; and of anti- 
pathy, etc., under bad affect. 
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another, affective meaning, referring to one of the emotions described. We are familiar 
with the fact that in the dimiinutive nouns the affective sense often becomes more 
important than the sense 'small', and may oust the idea of 'sm1llne-ss' completely: 
that is, the diminutive form may be used purely to express emotion (especially affec- 
tion), and not at all to express the idea of size. In the adjectives meaning 'small' such 
displacement does not occur: the nearest approximation to it is the case where the 
adjective 'small', being used= 'of small value', adds a bad affective sense which 
becomes predominant, as in Eur. Suppl. 953 aCcCpov TO Xpr^4/a 7o0 ptYov. 

So much for the general principle of the semantic change. At this stage it is 
useful to draw attention again to English little (on which see the OED., and Fowler, 
Modern English Usage, s.v. 'small'). In little we see that (a) the affect is by no means 
present in all uses, and indeed that only a relatively small part of the semantic area 
covered by the word is concerned with it; and that (b) the affect was not present from 
the start of the history of the word. With regard to (b), the OED. (heading A.I.3) does 
not admit the presence of affect before the sixteenth century, although non-affective 
meanings go back to the ninth century. It is perhaps possible to be too confident in 
assertion on this point, and one might hesitate to exclude affect entirely from/some 
earlier uses, e.g. the quotations (under heading A.I.2 in the OED.) King Alfred lytel 
cild; Tindale, Matt. I8. 6, whosoever offende one of these lytell wons. Nevertheless, the 
affective meaning in little was clearly one that arose during the course of the word's 
historical development. In considering the cases of /KpdO and oAMyos, we shall have to 
bear in mind these two features in little: it will be seen to be a mistake to expect to 
find in either word a universal presence or absence of affective meaning. Further, with 
the evidence before us of the difficulty of deciding the presence of affect in English, 
we shall not be surprised to find similar doubt in many Greek passages. I shall 
indicate what is my own judgement on the Greek passages to be quoted, without 
expecting to command general agreement in every instance. I would not claim that, 
in every case which I call 'affective', it is necessary in translating from the Greek to 
emphasize the presence of affect. But what is worth noticing is that in them the con- 
text is such that affect is possible: whereas in the non-affective (e.g. such an adverbial 
use as Eur. I.T. 669 <O 6l pLe $Kpov) it is impossible. What I am investigating is the 
kind of context in which the Greek poets felt themselves free to use fuKpOS and oAhyos 
respectively. 

3. It is time now to turn to consider the usage in the Greek poets. Quotations will 
be given more freely in covering the vital ground of the earlier authors. 

A. HOMER 
(a) pKpOs. Three occurrences only. 

(i) Il. 5. 8oi Tv8euS S V o , Ipuapos, dAev pa, oA&a /anr. Athena comes to 
Diomedes, exhausted and wounded, and wants to urge him on to further 
fighting. She does this by speaking of his father Tydeus, saying what a fine 
fighter he was. She says, 'Truly Tydeus begat a son very little like himself. 
Tydeus was no giant in size, but he was a fighter.' 

L,KpoS is affectionate, and its use takes the sting out of the description: 
oXAyos in this place would have stated objectively the fact of the small 
stature of Tydeus, and would not have prepared the way for the praise 
in a77n 

(ii) II. I7. 757 KIpKOV, 0 Te pj&LKplO& <vov aep?e& pv,fOav. Aeneas and Hector are 
driving the Achaean warriors before them. The Achaeans are compared to a 
flock of starlings or daws, flying with confused cries when they see the ap- 
proach of a hawk, 'the bearer of death to little birds'. 

4599.16 
D 



Sympathetic use of ap&Kpos. The translation of Lang, Leaf, and Myers 
'bearer of death to small birds' misses the point. For the sentiment of 
sympathy with nature, which is not common in Greek poetry at any time and 
especially not in the early literature, compare the account in Hesiod, Op. 
524-6 of the plight of the cuttle-fish who, in the winter, exposed to the cold, 
'gnaws his foot in his fireless house and wretched home, and the sun shows 
him no pastures to make for'. 

(iii) Od. 3. 295-6 evea Ndros flya KVfJa rTOT crKarov ptov A0'E, 

es& a'uaro'v, IuKpOs 8el Aloso fcya KVU aw roepyeL. 

Nestor is describing the homeward sailing of Menelaus from Troy, and how 
some of his ships were wrecked off Crete. He says that the great south- 
westerly gales rage round that coast, and where the wreck occurred there 
was only a little reef out at sea to break their force. Rieu, in his recent 
Penguin translation, renders: '(there is) nothing but this puny reef to keep 
their violence in check'. 

This passage is remarkable because fjcKpo qualifies an inanimate object. 
The question arises whether we are justified in seeing here a note of 'sympathy' 
with a process of inanimate nature. It is ultimately one for literary criticism 
to decide: so far as the linguistic evidence goes, it seems to me to be wholly 
in favour of the 'sympathetic' view.L 

Besides the use of the positive pwKpo', there are in Homer two passages with the 
comparative /elCOV: II. 2. 528-9, and 3. I93. In neither passage is there any affective 
sense. This is usual, and I do not propose to consider hereafter the comparative (or 
superlative) forms of /upKpo' or doAyos. 

(b) oAtyos. 
Much more frequent, with 40 uses (including I5 adverbial). It is the regular word 

for 'small', which is applied to persons as well as to a shield, fish, table, etc. As a rule 
it is quite clear that it is non-affective. 

But the two passages where it is used of persons are less plain. They are II. 2.529-30 
osxyo!s eV v v. .. .. Xet' 8' Ke'caoro J7aveAA7'yaS Kac 'AXaovs (of Ajax, son of Oileus); 
and Od. 9. 515 d;Ayos re Ka oVr8a,vos Ka& aK&KVS (which is one of the two passages quoted 
by Aristotle in Poetics, ch. 22-section i above). In II. 2. 529 there is at first sight a 
resemblance to II. 5. 80I tuKpO a .v t v S4eus, MAa a'nj. But it must be borne in 

mind that II. 2. 529 occurs in a catalogue of forces, where affect would not be at home 
as it is in the speech of Athena in the latter passage; oAiyos, then, merely states the 
fact of the size of the hero (a theme which arises naturally in comparing him with his 
namesake, Telamonian Ajax), with no implied comment upon it. Od. 9. 515 is less 

simple; it is spoken by the Cyclops about Odysseus; he says that he expected danger 
from someone tall and comely- ira usyav KcaI KaAov-but instead it has been one 

odXyosr TF Ka& OVoT&Sa Kal aKtKVS who has blinded him. In this passage a contemptuous 
sense would be at home in the epithet 'small', because of the meaning of the rest of the 
line. Perhaps o'Aiyos was used because utKpos could not in Homer have bad affect, 
which it had certainly not yet acquired. There must also be noticed the other Aristo- 

I W. R. Hardie, Lectures on Classical Subjects of both natural phenomena and inanimate ob- 

(1903), 'The Feeling for Nature', p. 12, claims that jects which we find in Homer. For examples see 
Homer 'rarely attributes any kind of feeling to W. B. Stanford, Greek Metaphor, on 'Animating 
inanimate Nature; one feels it to be very ex- Metaphor', especially p. 12 and pp. I38-9. Meta- 

ceptional when the sea is spoken of as "fore- phorical personification is plain in Adas avz,871s 
boding" or feeling the approach of stormy winds' (Od. ii. 598), as Aristotle noticed; and I think 
-II. I4. I7 oaaofjlevov xcA. But this surely under- that it is this which also makes possible the use 

estimates the importance of the personification of LcKpo'g as the attribute of Atos in Od. 3. 296. 
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telian line, Od. 20. 259 84pov dleK7Aov KaaElQ o'ayvv Tr i 'pdireav: this is a second pas- 
sage which may have bad affect. But there are no others in Homer, and we may 
perhaps on that ground prefer to take the two as non-affective. I shall return to this 
in my final section. 

There is an interesting group of four passages (already quoted in section 2 above), 
in which o'Ayos probably = 'of small value': Od. 6. 208 = -4.58; 3.368; Il. . .67. In the 
first two the phrase is So0as o'ALy - re7E ftA -e: the gift is at the same time of small value 
and highly regarded. Here in my view there is a complete absence of affect. With the 
meaning 'of small value' we may have either bad affect ('contemptibly poor, mean') 
or no affect: good affect is not appropriate. In these passages the circumstances are 
such that a gift, etc., though absolutely of small worth, is relatively of great worth 
because of the need of the recipient. There is the same contrast in II. i. 167 yepa 
dAiyov re #XAov re. Here Achilles is contrasting his own poor share of any spoils with 
what Agamemnon gets: he says that Agamemnon has a much larger share, while as 
for himself eyc 8' o'iyov -[ 

' ov I X oP' Xtwv crt vijas-. This must be ironical: as in 
the case of the beggars, Achilles says that he must be pleased (I,Aov) with such little 
as he is given. 

Fifteen of the Homeric examples are adverbial. Affect is quite absent. 

Summary of the evidence in Homer. ,KPos without exception is affective, with 
good sense. oAtyos is almost always neutral, and may always be so: but there is a 
possibility that in two passages there is bad affect. 

B. HOMERIc HYMNS 

(a) pLwpKs. The one example is H. Aphr. 5. II4-15. 

Tpwas yap plcyap< ,p.e rpoe s TpC'frv. p9 S6 8S!ip> 

(,utKp7vy Tras8 adrraAAe, OAXIs irapa JLirpoTS Aovaa. 

This is in the same context as the very frequent little child, etc., in English. Here 
Aphrodite, deceiving Anchises, is telling him a story about the circumstances of 
her upbringing. It is possible, but not essential, to see a sympathetic use. 

(b) o'Aios. 

(i) H. Herm. 4. 245 rrat' o'iyov SoAlti elAvpevov evrporcr,,. 

(ii) Ibid. 456 vw 8' rtel ov oAdyos irep c'LY KAuvra ,18ea otSas. 
In these two examples o'Ayos is applied to the infant Hermes. It is not, I think, 
fanciful to see a diminution of affect here as compared with H. Aphr. 5. II5. 

(iii) Ibid. 240 ev 8' oAiy' crvvweaaca Kap4 Xepdis re Sras -re. 'Ayov used substanti- 
vally. Neutral. 

(iv) Ibid. 259-60 rT Tyal | epprjacs o''yowt T pv 8pa- ycoveWV. Apollo threatens 
Hermes with banishment to the underworld. The meaning of o'Ayos is curious: 
it is usually taken = 'of small size' (so Alien and Halliday), and would there- 
fore be neutral, or possibly with bad affect. But I am doubtful about this 
interpretation: it does not seem to add much point to the threat, to tell 
Hermes that he will be leader of the children down there. I prefer to take 
oAdyo- = 'worthless, insignificant', which thus describes the condition of men 
in the underworld who are, as Homer tells us, less happy than even slaves on 
earth. For the meaning of odAyos cf. Callin. I. I7, with my note, below. 
Probably affective. 

Summary. The usage of the Hymns in general bears out the distinction found in 
Homer. 



C. HESIOD 

(a) L&Kpo'. All examples occur in the same passage, Op. 359-63. 
OS 8S KEV a676s jeAipa ava8fiSe& n6yaaos, 
Kat 'e Cafu KpOv e, '7 y' raXvwaev Aov v fop. 
Si' 8' fir Cov7 Wpe&, 8 8' oAke-rat aWonra Aq.odvo 

7a yap KV & Kal atpKpov irl aUK,)Kp KarcaOeo 
Kal Gafa 'roDr' JpSots, radXca KeV ya cKal T y4vorTO. 

The most natural way is to take the thrice used a MKp5 as neutral. This will 
be the earliest definite use in that sense. We might doubtfully see a slight bad 
affect, aftKpos' = 'a poor little amount', such as might be despised: that use 
would be equally notable. 

(b) oJXyos. 
(i) Op. 30-1 c&pr ycp r' dolyrj IWAETal VlKECwV T' ayopecuv 7e 

lw,0 r fin)o vSov er eravos K'aaKe&Tat. 6 ) vei' 'Eolm 're 

'Ajyos could have bad affect: 'he has little regard for quarrels and courts' 
could = 'he despises them'; but I regard it as most likely that it is neutral. 
The question cannot be separated from that of the compound adjective 
oywcopos (on which see section 5 below). 

(ii) Ibid. 480 sJpevos arfaes' oAiyov irepi Xptpo epyov. oAiyos is probably neutral. 

(iii) Ibid. 643 vj' oWy&7v avev, fLey6A 8' evi #opria Oioat. Also neutral. 

Summary. In the only passage with pwpo'S a new development is seen, its use for 
the first time either as neutral or with bad affect. o'Ayos has no extension beyond the 
Homeric use. 

D. ELEGIAC AND LYRIC POETS 

(a) KwcoS. 
(i) Tyrtaeus io. 6 (Bergk) rAaopev ov .. .ratarl re oa pLucpo;s KovpL S ' J.AXw. 

Good affect. 

(ii) Phocylides 5 (Bergk) 
Kal 0S& Oe WKVAISEOw' rois Ev acKOTXIA Kara KOCa lo 

okevaa atip,tK K peaawv Nivov adpavovows. 
Neutral. 

(iii) Theognis I4 ao& sev rovro, oea, d, Kpov, 4lol 8&} Fya. The author is referring 
to his poem, in his invocation to Artemis. Affect is likely, in both arutKpdv and 
piya: and in craupdv it is bad affect. 

(iv) Id. 253-4 aravrp eyo.v oLyr's trapa aev ov rvyXcvw alsovs, 
AAw' woarep fhLKpoV 7rala Aoyois p'L abraTr(. 

Note the opposition between neutral o'Ayr s and affective puK,po. I would 
regard it as unthinkable to have the adjectives reversed here, wtKpo's with 
a;8ovs and oJAyos with ra;8a. As in the preceding example, wcKpdv has slight 
bad affect. 

(v) Id. 323 i,4ror' 7Trl apIKpO 7r podarcL IAov cv8p' airo7ecraat. Again bad affect. 
Similarly in the two following examples from Theognis. 

(vi) Id. 580 aOtCKpjijS Jpv&GoS KOvOV jxOV oa voov. 

(vii) Id. 607 dpX,tJ 'r. #evtsovs /AKptp Xp,Si. 

(viii) Anacr. I7. I 9pCrr'Caa L,v' trpov AETrrov pKpov 7 aroKAacas. Notable as a neutral 

example of uilc&pS. 
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(ix) Archil. 58 (Bergk) 
ov 6Xa)co Pieyav orparryov ... 
aAAa ihO& aJtIcKpos TS E477 Kal w7ep KVILMaS tlSEZV 

poCKOS', daraA'coa s Cfi,JK6CS woaio, Kap87is rAifos'. 

Good affect. Compare II. 5. 8o0, of which this passage may be a reminiscence. 
J,_, 

of A f t i (x) Sappho 34 (Bergk) apulKpa Juot eras Jup.ev 40atveo KaxapLs. crauipa is used, as 
often, with iraiE, but not with the common meaning of 'little child' as op- 
posed to an adult. The reference here is more definitely to stature, pointing 
to a physical defect. 'You seemed to me to be a slight and graceless child', 
i.e. 'slight' compared with others of that age. The affect is therefore bad. 

(xi) Simon. I24 A (Bergk) 
avOpwTr', ov Kpo'aov Aev'caaces radov. cIAA yap dvSpos 

XEpVr0W tJicKpO ios' rfl o osy' (Kavo s. 

Neutral; or possibly slight bad affect, 'the poor man's little stone is big enough 
for me'. 

(xii) Pind. P. 3. 107 aOcjKpos v C/.Kpoit, .Heyas ev ieydfAols Tcolao . 'I shall be 
humble when my means are humble, great when they are great.' aolUcpo's has 
the same meaning as odXyos in Callin. I. I7 (see below). No affect. 

(xiii) Pind. O. I2. I2 ev LKP .Kp .. . pova. Again no effect. 

(b) otAyos. 
(i) Callin. x. I7 rov 8' o'lyos a7Cevadxe Kal e'yas, Xiv r 7rdacW. The poet describes the 

general mourning that attends the death of the brave warrior. So much is 
clear: but it is less certain what is the nature of the contrast between o'Aiyos 
and /u'yas. Hudson-Williams (Early Greek Elegy) takes the meaning as 'young 
and old': for the use of o'A(yos he compares II. 5. 800 J o'Adyov ot wraZSa orKcoTra 

yedvaro Tv8evs, and Od. 10. 94 oire t oy' oir 'Atyov. But neither passage is of 

any help; the first, since in it oAXyov is not adjectival with 7ral8a but adverbial 
with oKoiora; and the second, since it is applied to the description of a wave. 
One might quote H. Herm. 4. 245 7raZi' o'Ayov: but it is one thing to use 
oAyos = 'small', and so 'young', to qualify a noun which itself means 'child', 
and quite another to use it independently. There seems to be no parallel to 
a use of oAlyos by itself = 'a young person'. I would further doubt whether 

,eayas by itself could= 'a grown-up person, an adult'. Cf. Od. 9. 5I3-I6, 
where the Cyclops is speaking of Odysseus: 

aAA' ae;r Tva #>wrra A&Eyav Kal KaAov 'eSy/4.-v 
evGd8' e'ASc'earOaL, jLeya-qr)v 'rnetLevov aiAicvY 
vvv 8e i, eav oA1yos Tr KaL otvr&Savosg Ka aiKCKVs 

o(f0a;Xov aAazcaev. 

Here ieyas and oA'yos are contrasted, with the meanings 'big' and 'small' man: 
both refer to stature, but not to difference of stature caused by age. Since it 
is pointless to see this sense in Callinus, it seems likely that we should accept 
the view of L. and S., that oX'yos and ,/eyas = 'of low and high degree', 'the 
humble and the mighty'. This meaning of oAXyos would then be similar to 
what I have suggested for H. Herm. 4. 259 oJyo 1terv' avSpdaLv (of the dead). 
/Aeyag can easily be paralleled, as in Pind. P. 3. 107 p.tyas ev leydaAo&s (opposed 
to atuKpos'); Soph. Aj. 158-61 KalTro a`llKpol tLeyaAdXv Xcwps aIoaAepovv inpyov 
pvdia 7reAov-ra& I pe,Ta yap JLuyaXcov fatos aipOtar dv J Kai lpeyas pOZO' tVro {jUKpo- 
7epoy. o&Ayos therefore neutral: there is no note of contempt. 

(ii) Simon. 39 (Bergk) dvepdWrwv oAZyov tLev Kapros, arrpaKero' 8e LpeXr]AdvEs. Possibly 
affective. 



(iii) Pind. P. 10. 20 T6-v 8' iv 'EAAai8t 'eprnv6-v AaXO'VTESe OtJK dAyav 8o'ow. We might 
have suspected affect, taking oVcK 'At'yac as = 'a proud and foremost' share of 
the pleasant things in Hellas. Such is often the import of ot' ajA&Kpd. in litotes. 
But Pindar is here purposely making his prayer for the family of Hippocleas 
in a subdued key. He immediately follows by praying that the gods will not 
be envious, 0.&i #8ovepals- eK O 6v Ipeca7po7rna&E7 r&iK5POaaMv. We must therefore 
take 03K o'Aiyav as carefully neutral, = 'not a small' share. The use of ovi 
a~.ucpciv in this passage would, if I am not mistaken, have given the affective 
note which Pindar was anxious to avoid. 

Other examples in Pindar are neutral (P. 8. 92; N. 7. 38; Paean 4. 52; 
fr. 6i. I (Bergk)), and do not call for any comment. 

Summary. For wcpo',S bad affect is here the most frequent use (6 or 7 out of 13 
examples); good affect occurs twice; there are 4 or 5 neutral cases. The prominence 
of bad affect is especially notable, since earlier poetry has only one doubtful example 
(in Hesiod). o'iyos (neutral 6 or 7 times, bad affect possibly once) is more rarely used: 
it has no new development to show, and its use has remained consistent since Homeric 
times, with the emphasis very strongly on neutral meaning. 
E. TRAGIc POETS 

(i) Aeschylus 

(a) jIcKP's. 7 examples. 
(i) Ag. 1301 7)KEL ro'8' 1j.ap, ap.cpa' KcpSalvw ovt". Strongly affective (contempt). 

(ii) Ch. 204 E" 8E xpi n1vXT trcampnl'as, 
aCLLKPOVo Y7VOLT aV =Cppa-rog /ALE7ag 7TrvOI7)V. 

Slightly contemptuous. 
(iii) Ch. 262 Ko' &', drar a/uKpovD 8 av apetaS. l4yav 

80'bOv S0KOV-VTL KapDTa 3VY 7l rEr'rK1EvaL. 

A repetition of example (ii). 
The other four examples have ot) with aU,cp',e. 

(iv) P.V. 977 KAV'Ca ct' Ec ) Le/oT7v'a ov acaLvcpvaov. 

(v) Se a ap&t~LiLaa 2etiX~] ~~l 0 tCKP'V 'rp'OY (v SPt. 465 aTeoqjmTLc-ta-ra [vel 1E'arX7?- 8 a7rirs t jc 'Tpo 7Ov. 

(vi) Ag. I437 oi'rog yap gtw aCa7rtv at ov c/uKpaOpc paaovg. 

(vii) Supp. 958 8E8wpaTw,.LaL 8' ov)8' yci cT`L&KpCX XEPL. 
I would regard affect as being evident in all these four: and it is interesting 

to look at their contexts to verify this, and to see the contrast with such a use 
as Ot)K O'Acyog in Pind. P. IO. 20 (discussed above). 

In (iv) the speaker is Hennes, who is engaged in bitter altercation with 
Prometheus. Thomson translates 'your mind is most sorely diseased'. The 
connotation is of hate or contempt. 

In (v) the Watcher describes the proud battle-array of Eteoclus, one of the 
hostile protagonists at the gates of Thebes. Notice the arrogance attributed 
to him four lines later, (fo.4) cws ov'8' av 4pjs7 at' CKfi6Ao& irvpyw,.uirwv. 

In both (vi) and (vii) there is the note of pride and self-assurance: (vi)- 
Clytaemnestra declares her reliance on her paramour Aegisthus; (vii)-Pelas- 
gus, offering asylum to the chorus of suppliant women, points to the strength 
and wealth of his city and palace. Cf. ll. 955-6 Et)EpK7) 7o'A&v trlpywv 1aGdI& 
/c)Xa C KCKA7 /JfEVqV. I do not know in any other writer such a consistently 
emphatic use of ov) oa.LKp0'. 

(b) Sept.7yT 
(i) Sebt, 762 3 v-c7~ a' AKa' St'O~7IVL7~O ~ ~pt The sense is not very 
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clear: Tucker, reading vpyov, translates 'small is the verge that stretches 
between to save us; it is but a wall's width'. But so far as A'Ayo is concerned 
the meaning is definite: it is non-affective referring to distance. 

(ii) Pers. 330 ro0AAcZ,v ?apo'wv 8' 8oy' avrayyLAAw ICCKai. Also neutral. 

(2) Sophocles 

(a) p.txpds. Used frequently, 36 examples. It will be unnecessary to quote them 
all: some typical examples follow. 

(i) O.T. I076-7 'royi3iyV 8 4'c*, 
KE& aLtKpoy eart, OlTEp/.& (sEW fliOVa7pYO/Laa. 

(ii) El. 450-I, aJ.&&Kpa v 'rd T8', 1W iXV g i /hWS 

(iii) Ibid. I142 aCt/K)0' 7rpo0rqKe&K OYKOc Ev a,.uKPp KVTeL. Spoken by Electra of the 
supposedly dead Orestes (cf. atuCpa Adelava of El. III3): emotion lies in the 
double use of awcpo's'. 

(iv) O.C. 72 caJS av lTpoaaprcKicV EL&Kp& iKEp&va /LEya. 

(v) Tr. 361 EyKA7IflML p.wcp3v aWCTlav 8' ETotLctuaag. 

(vi) fr. inc. 768 (Pearson) apuKpo-Zav av'Al'KOL9s. The use of ap.wcpds with a diminu- 
tive noun, which is not common, is worth noting: it appears that av3AaoKoT is 
used here contemptuously (so Jebb). 

The examples given are all affective: and to them I would add O.T. 1083; 
O.C. 5, 148, 443, 587, 620, 635, 958, ii63; Ai. 1078, I120, 1268; El. II13; Tr. 871; 
Ph. 275, 498; fr. 41. Of these, O.C. 587, 635, ii63, Ai. II20, and Tr. 871 contain 
oi OuacKP6S. Al show the (affectively) developed meaning of 'slight', 'trivial' for 
a,uLLKPO;': but the affective note is not so strong as in the Aeschylean examples of 
oi) aC&KP0!9. 

On the other hand, there are a number of neutral examples. Such are: 
(vii) Ai. 1253-4 Pt'ya s' 8' 7TAEVpa 

" 
go jKpas o 

pAaa-ryos- opg Ells oSov 7ropeveTal. 

(viii) O.C. iii6 IraUS9 T7ALKa-VSE aOLAKpos' eapKEt Ao'yog. 

(ix) A nt. 666-7 Sy 7ro'At gaoratc, T0SE XP7 KAVEW 
Ka& apUKpa Ka& S&KaLa Ka& 'rcavavTra. 

(x) El. 415-6 iroAAac rot alimpol Aoyo& 
i4aqAav iS77 KQa& KaTcup owaav fpo0T0V'. 

There are nine other examples: Ai. 158, 1148; Ant. 477; El. 414, 1483; O.C. 569, 
II52; O.T. 961; fr. io6. 

(b) oA'Ayo . It can be quoted in only three dubious passages, each of which deserves 
some discussion. 

(i) fr. 646 ev yap PpaxE-4 KaGELAE KWAL'yq Xp$vo I ... 6A,%v. The tautology of Ppaxc-L 
and odAycp, is obviously objectionable. Pearson's comment is, 'if written by 
Sophocles, (it) belongs to one of his least happy moments'. Some emendation 
is certainly preferable: Pearson's KaAo'yp is attractive. 

(ii) fr. 904. I J'A4oLtav nTrTOts- T0ro&V &KAEAEy1EVOLS 

iscov a'v XWPO.Ey 
' 

vrav-i- acr've&. 

ev rio?av codd.: O'A'y. Cobet: avv TroZav Schneidewin. The reading Ev of the 
codd. does not make sense. Schneidewin's aw'v is simple and quite effective, 
while Cobet's oX'Ayoarwv may be regarded as excelling it if regard is paid purely 
to the meaning, with its antithesis of o'Aiyo&acv and vrav'. It was this considera- 
tion of meaning which turned the scale in favour of 'AL'yocTav for Pearson. 



But apparently neither Pearson nor, so far as I know, anyone else has noticed 
the extreme rarity (to make no stronger claim) of oAFyos in Sophocles. This 
fact should, I think, turn the scale back in favour of avv rotoav. 

(iii) Ant. 625 rrpaaaciL 8' JAXyLarov Xpovov KTros aras. o'AyLalrov Bergk: oAyoorov L 

(ante correct.) A al.: o cywoirodv L (post correct.) F. Bergk's emendation 
oAiytoLov, the superlative of oA'yos, is generally accepted. L. and S., however, 
prefer o'Ayoorov, to which they give the meaning 'smallest space (of time)'. 
Since odAyoorrov is closer to the codd., the crucial question is, can it bear with 
Xpovov in this passage a sense which fits the context? 

The suffix -oaro's belongs to the ordinal adjective series EIKOOTOr, etc. 

(see Schwyzer, Griech. Gramm. i. 596), and was borrowed therefrom to form 
oA;yorors and 7roAAooro'. Just as '.Koros- = 'twentieth', i.e. last in a series of 
twenty, so strictly we expect Ayooros- = 'last one in a small series', and 
,roAAoaro' = 'last one in a numerous series'. So we find Isoc. 5. 65 oAAoaros 
Wcv ZvpaKoalWV Kal rTo yeve& Kal Tnrf so': if we take a large number of Syra- 
cusans, this man will be at the end of them in the order of merit. This mean- 
ing may be extended, so that oALyoro'- = 'one in a small series, one of few' 
(without its being specified that it is the last one), and roAAoaro's= 'one in a large 
series, one of many'. In Berosus ap. Josephus Ant. Iud. o1. II. i aviros dopaas- 
oAoyooaro, the adjective means simply that there were only a few with him, 
and there is no suggestion of ranking. Similarly in Xen. Mem. 4. 6. 7 o'8$ 
7roAAooa-rov pos, roAA. = 'one of many, very small'. Lastly, it is sometimes 
difficult to distinguish closely between the two meanings. In Plato, Phileb. 
44 E ra acKA)poTara 'the hardest objects' are opposed to rTa roAAooara& aKAqporq-t, 
and again at daKpo'raTa& Kal ao8opo'Tarat 7',Soval to atL roAAoarat: =oAAoro'sr 
could attain to its meaning 'ordinary, moderate' either from the meaning 
'belonging to the general mass' of hard objects and of pleasures, or else from 
'last of many'. I should hesitate to decide. 

Turning now to the usage of these adjectives with nouns expressing time, 
we have two important examples of 7roAAooro's. Cratinus Iun. 9 rroAAoorrT 8' 
eTet | K TIv 7oAepwv otcKa8' 7KWV: here roAA. eTet = 'in the last of many years', 
i.e. 'after many years'. Ar. Pax 558-9 Cra Te avKas, as eycu 'VreVOV WV VeCLTepoS, 

da7rdcraarOaOv Ov,os 5Utv &Tn 7roAAoorTU Xpovo: here the sense is either 'I should 
like to visit and greet my figs, on this, the last of many occasions (when I have 
wanted to do so)'; or, perhaps preferably, 'at this, the last of many seasons 
(when they were ripe)'. From this last example Jebb, dealing with Ant. 625, 
argues that oAtyoorov xpovov would mean, not 'for a fraction of time', but 'for 
one in a small number of Xpo'vo'. I think that we should follow him here, and 
so reject the meaning 'for the smallest space of time' given by L. and S. 
Nevertheless it seems to me that oAtyooarov xpovov can fit perfectly well into 
the passage of Antigone: it means 'he avoids calamity during a season that 
comes but rarely', i.e. the number of the seasons which are not attended by 
calamity is small. Here oAlyoaTo's, as in the passage of Berosus quoted above, 
has the sense 'one of few', and not 'last of few'. There is, then, no need to 
change oA;yoaro'v into oAtyLarov. 

Thus it seems probable that there are no genuine examples of o'Ayos in Sophocles. 

(3) Euripides. 
(a) FuKKpoS. 45 times affective, as in the first three cases. 

(i) Heracl. 1114 'EMAas a'vr- acr!Kpov o'Knr'ppov. 

(ii) I.A. 1241 uMcKpIS ,Iv o' 7e' 7K'coVpoS OAotS. 
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(iii) Supp. 953 aCIWCPoV TO XP17"1a Toi MiOv. 
But there as many as 26 neutral uses. Such are: 

(iv) Med. 389 ILetvaaa aopLKpoVxpo'vov. 

(v) I.T. 669 14/6?) 1.4 itcKpO'V. 

(b) oA'yor. Nearly always (i.e. 14 out of I5 examples) neutral. 

(i) I.A. 957 MIy' cia?)Oi1, roAA& 8; ~~v8i7 Ae'ye&. 

(ii) Supp. I126 'v o'A ycp 7 pa.u irav'Ta avvOdst. 
But the following single example is affective: 

(iii) Supp. I130 0'pet a7roSooD irA Oos'cA dMyov av'rt awcuarwv. Cf. with this Soph. El. 

II42 (example (iii) above of 1u&KpoS' in Sophocles), and ibid. 11I3. 

Summary. ,.uKpO', is freely used in all tragedians; affect is usual, and is in my view 
always bad (extending the development in that direction noted for lyric and elegiac); 
but whereas Aeschylus does not use it at all without affect (thus carrying on the older 
tradition of Epic), in Sophocles and Euripides the neutral use rises to as much as 
one third of all occurrences. cAlyov is less common, and is entirely absent from 
Sophocles:' it has only one affective use, which is in Euripides. 

F. ARISTOPHANES 

(a) pAucpo's. 

Forty-five examples, of which 27 are affective. Such are: 

(i) Ran. 709 KAEVy7r7s JIUC0PO. 

(ii) A ch. 523 rairaL JLEV 81 Q%LLKpal KaL=XcoPLCL. 

(iii) Ibid. 909 1.UKKOST ya UKaSO oiv-ro T. 

Also a number in which JuKpo'S is joined to diminutive nouns, thus intensifying the 
sense of contempt, etc., as in: 

(iv) Vesp. 803 8LKacrrp)PLLOv u.LLKp O'vraV 

(v) P1. 147 &d ICLKpcv PYVpiLov. 
But the number of neutral uses is high, as many as i8. So: 

(vi) Lys. 98 Ctr"apacj.&aI T& .UKpOV. 

(vii) PI. 126 qt1.UKPov XpO'vV. 
Included here are 5 adverbial uses. So: 

(viii) Av. 1499 aJL&Kpov T& .LErta /lue"r/Lplav. 

(ix) Pax 490 JUwcpOV ye KLvoDpACv. 

(x) Vesp. 1290 t'T0' T& LLKPOV VrtG7CKclaa. 

Of the adverbial uses, i relates to time, z to space, and 3 relate to manner. 

(b) oL'Yosl. 
Also 45 examples, all but i neutral. 

(i) Eq. 667 dAiyov Xpo'vov (indistinguishable in meaning from qctkcpov Xpo'vov in 
PI. IC26). 

Twenty-seven examples are adverbial, divided into 4 of time, 4 of space, 2 of degree, 
I7 of manner.2 There is a special use of the genitive oA'Aov= 'nearly' (already found in 

The absence of jiAyos from Sophocles no in Euripides) and PwraL (I4 times in Sophocles, 
doubt helps to explain his high proportion of against 3 in Aeschylus and i in Euripides): both 
neutral uses of AuKpo'S. It also explains (and its are poetical words, the latter post-Homeric. 
validity is in turn supported by) his more fre- 2 So at Nub. 495 for time, Ach. 242 space, 
quent use of two synonyms of oWyor-&'1TcIpor (5 Ecci. 71 degree, Vesp. 1411 manner. 
times in Sophocles, against 2 in Aeschylus and 3 



Homer), which has no counterpart in /wKpO : but, with that exception, the adverbial 
uses of the two words are very similar. 

There is one affective use, in 

(ii) Eq. 387 VrSev oAlyov IoE'lt, 'do nothing that is little or mean'. 

Summary. In Aristophanes we reach the climax of the development in the main 
stream of Greek poetry. For /uKpOS the proportion of neutral uses is higher than in any 
preceding poet represented by an appreciable quantity of verse, and equals two fifths 
of all examples; where there is affect, it is almost always bad. For odlyos, which is 
found just as many times, there is only a single affective use. 

4. To recapitulate, the lesson of the usage in the Greek poets is as follows. tuKpos 
and o's'yos both had in Homer the sense 'small in size', but pytKpo' was affective (with 
good sense), and odAyos was not, with the exception of two doubtful passages. There 
was thus, at that stage of the language, a distinction resembling that between little 
and small in English. /tKpOs had no other sense, but cAlyos already had several: 'small 
in amount and extent', 'of small value', 'short' of time, and 'little' in an adverbial 
sense. Adverbial uses are neutral: the relatively frequent adverbial use of doWyos 
(x5 times out of a total of 40), with the absence of adverbial /&KpOS, stresses the lack of 
affect in oAIyos. 

In later poetry p.KpOS developed, from its primary affective sense 'little', the further 
affective sense 'of little value', which became the more important of the two. Secondly, 
fpKpOS admitted neutral use, doing so for the first time in Hesiod;2 and such use 
gradually spread, until in the more colloquial language of Aristophanes it accounted 
for two fifths of all uses. The earliest adverbial use is in Sophocles.3 pKpos eventually 
embraced all the meanings of o'A,yos, with the exception of 'few in number'. But in all 
the authors and for all the periods under review, the affective use remained the more 
frequent.4 

JA,yos in post-Homeric times remained remarkably faithful to the neutral role 
assigned to it in Epic. It will be remembered that in four Homeric passages oALyos 
had the sense 'of small value' in a neutral context. A development of this sense can 
also be traced, in my view, in H. Herm. 4. 259 and Callin. I. I7, and in the former of 
these there is affect in the sense 'unimportant'; but the usage, which we may regard 
as an errant sport, did not extend any further, and pKp~o' was the usual word for 
persons of small account. There is possibly an affective use in Simonides ;s and single 
examples also occur in Euripides6 and Aristophanes.7 Apart from these very slight 
exceptions, the word was used neutrally. It agrees with this aspect that o'Iyos took 
on, after Homer, the essentially neutral meaning 'few in number' (though this sense 
was generally avoided by the tragic poets). We shall probably be right in attaching 
considerable importance to this change: it must have encouraged the freer use of 
piKpos in order to avoid the confusion between the meanings 'small' and 'few' arising 
in the plural use of oAyos.8 

I have not made an extended study of prose writers, to trace there, too, the history 
of the two words. But a survey of Herodotus suggests that the change to neutral use 
of iAKpOSp was more complete in prose. For aKpo'sp I find in that author no affective 
uses outside the combination in litotes with ov': and though the usual meaning of ovr 

I1 pLtpoo with the same sense occurs in prose 8 So notice the neutral use of awKpoSr and 
in Xenophon and later writers. au&Kpd1n, in Anaxagoras, as in fr. i, to describe 

2 Op. 360. 3 El. 4I4 ETrt fjcKpOV. the principle of 'smallness'. auKpo'-n is coupled 
4 For affective use in a later period, it is worth and contrasted with 1rAq8ov 'quantity'. Clearly 

while to consult the note of Headlam on Herodas odAiyos, and oA,-yo's" (which Plato used with both 
6. 59. the meanings 'smallness' and 'fewness'), would 

s 39. 6 Supp. 1130. 7 Eq. 387. have been too ambiguous in such a context. 
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aQKpoS (it is found four times) is the affective one 'important, serious',' it is found once2 
in the neutral sense 'large', coupled with 8va,/us 'force of men'. o'Ayos is regularly 
neutral, and it is interesting to contrast with ov aolAKpos the use of the litotetic oVK 

oA,yos. In the plural it means 'many': in the singular 'large' (with 8Svakus, oarparw' , 
Xopiov) or 'long' (with Xpovog), thus for the most part keeping itself distinct from ov 
a.iKpos. There are, however, two passages3 where oviK oAyos qualifies ftravos and 
7rpoOvp1i, and where ov acrKcpdo would rather have been expected. But with the ex- 
ception of the litotetic combinations, there is in prose very little difference indeed 
between Pwpot and o'Ayos, so far as I have observed.4 As we should expect, the lan- 
guage of poetry was more conservative than that of prose: and for that reason it was 
the richer in resources. 

5. Corroboration of these conclusions can be obtained from a study of the numer- 
ous compounds formed with .fKpo' and oA'yos as their first elements, of which there 
are listed in L. and S. 78 with uKicpo and 103 with cAtyos.S 

The majority of the u&cpos compounds show tucpds with neutral meaning. But 
there are I9 examples where /LcKpos is affective, always with bad sense. They are (i) 
-a8siqno 'doing petty wrongs'-first use, Arist.; (2) -aCmos 'complaining of trifles'- 
Demetr. Lac.; (3) -yvwooavvr 'narrowmindedness'-Poll.; (4) -Soaa 'giving small 
presents, stinginess'-Polyb.; (5) -Oat'uaTors 'admiring trifles'-Schol. Ar.; (6) -Ovp.la 
'faint-heartedness'-Placit., and -Ovl.os 'mean-spiritedC-Dion. Hal.; (7) -Kevocrrovsos 
'busy with foolish trifles'-Philod.; (8) -KAe'rrn7s 'petty thief'-Schol. Ar.; (9) -Kop./oO 
'finicking, affected'-Dion. Hal.; (Io) -Aoyos, -&a 'mean, captious(-ness)'-Plato; (ii) 
-Avwro 'vexed at trifles'-Plut.; (I2) -VroEo 'lower tone of (writing)'-Longin.; (I3) 
-7rpe?7rs 'mean, petty'-Arist.; (14) -reXvla 'pettiness in art'-Schol. Dion. Thrax; (I5) 
-rparreCo 'keeping a mean table'-Antiph.; (I6) +AOT'q&os 'seeking petty distinctions' 
-Theophr.; (I7) -Opoa'vq, -pwov 'littleness of mind'-Plut.; (I8) -Xaps 'easily pleased' 
-Antip. Tars.; or& p. 'paltry pleasantries'-Longin.; (I9) -OivXla 'littleness of soul, 
meanness of spirit'-Isocr.; -OvXos 'mean-spirited'-Isocr.; but -uvxew 'faint'-Arist. 
To these add (20) JuCKpvo 'belittle'-Demetr. Rhetor; (21) /wKpdrs' 'smallness'- 

Anaxag.; 'feebleness (of voice)'-Arist.; 'pettiness (of rank)'-Isocr.; 'triviality (of 
language) '-Longin. 

The compounds formed with oAiyos use the adjective almost entirely in neutral 
sense. In the following list I quote (a) the very few affective examples (real or sup- 
posed); and (b) some of the neutral examples, either because they are compounds 
which might readily have had affective sense if oAlyos had allowed it, or because their 
second elements also appear in IuKpo' compounds, and they thus provide an illumin- 
ating contrast. These last I have marked with an asterisk, and it is instructive in each 
case to refer back to the /fKpOs list just given. (I) -apKce' 'be contented with little'- 
Aesop; (2) odALypreCAeov 'having little power'-Homer; (3) *-yv/o0uv= oA;lypos 'heed- 

So 3. 4. 2 CO'pV atrov Aoyov ou aovUKpov. (2) 7. 87. 6 ov3sv oWAyov es ov8ev KaKoTra8ajavTre (of 
2 5. II3. 3 i. 96. 3; 9. 67. the fate of the Athenian captives at Syracuse): 
4 Mr. W. R. Smyth has kindly drawn my at- it seems to me that oAIyo, puts the fact of 'pro- 

tention to several passages in Thucydides with digious suffering' (Jowett) objectively-compare 
examples of the use of ovK o'AXyo in litotes, which Thucydides' parallel description of the event in 
have sometimes been taken affectively. (I) 2.8. i this same passage as an unprecedented disaster 
oAyo,v re eArevowv ov8v dtofrepot: Poppo-Stahl for Athens and an equal triumph for Syracuse. 
notes ' oAlyov i.e. JcKpov ', and Jowett follows (3) 8. 15. 2 o'Ayov irpaIacro oioevv E j oiOexav 
this interpretation with his version 'on neither rv e&m n)v Xlov: as in (i), nothing was done 'on 
side were there any mean thoughts'; also Foster a small scale'. Thus I think that, in these and 
Smith (Loeb) with 'nothing paltry'. I would take other passages, Thucydides has a neutral use of 
odMyov neutrally, and translate 'the designs of ovic dAlyos. 
both sides were on an immense scale': the mean- S This is counting as one closely related forms 
ing of oA/yov ovS'v 7n,vo3 is 'to think "big"'. such as iucKpouvp'a and KwcpoOvuos. 



less' (on which see below)-Hesych.; (4) -s8s 'wanting little'-Posidon.; (5) -Sia,ros 
'living on little'-Cephisodor. ap. Caryst.; (6) -Spavecov 'able to do little'-Homer; 
-1 'id.'-Ar.; (7) *-08vw 'be of little courage'-Eustath.; (8) *-woeo 'make few'- 
LXX; (9) -rfpayuoav'T) 'a retired life'-Chrysipp. Stoic.; -,pwv 'averse to business'- 
id.; (io) *-Spwv 'of small understanding'-Philo; (ii) *-vXtw` 'be faint'-Isocr.; 'be- 
come discouraged'-P. Petr. (iii B.C.); 'be worried'-UPZ (ii B.C.); -Xbvxla 'swooning'- 
Hippocr.; 'faint-heartedness'-LXX; -ivXos 'faint-hearted'-id.; (12) o'Ayopos 'heed- 
less'-Hdt. To these add (I3) *OAyO,o 'diminish'-LXX (cf. tcKpvw); (I4) *oAlyo,r 
'fewness'-Plato; 'smallness'-id.; 'shortness (of time)'-id.; 'feebleness (of voice)' 
-Poll. 

It will be noticed that in both sets of formations the great majority of forms are 
first used in the fourth century B.C. or later. This will help to account for the relatively 
small number of affective examples in /fKpo' compounds--19 out of 78: and another 
reason lies in the fact that the words are not poetical, but belong essentially to prose, 
where the distinction of affect was much less marked. Seen in this light, the total of 
I9 is an impressive one. 

As for the oAtyos compounds, affect appears only in the later uses of oALyovxeow 
(but not in the first use), and in the very late oALyoOvLe`w of Eustathius. But there is 
another, o'Aycopos, which might be affective (though I do not think it is), and since it 
is an early and fairly common word, it requires closer examination. 

oA&ycopos, a compound of oA'yos' and idpa 'concern', occurs first in Herodotus. L. 
and S. gives 'little-caring, lightly-esteeming, contemptuous': Powell, Lex. Herod. 
'insolent'. It must be admitted that if the basic meaning of the word is 'having a 
poor, low opinion of', which is what is suggested by 'insolent, contemptuous', we 
should have here an affective use of oA?yos. But L. and S. is right in giving first place 
to 'little-caring'. The original pattern can be seen in Hes. Op. 30-2 cprI yap r' oAiy-n 
7eAera VELKEWV rv' ayopewv Te, I firwv fioSo evsov e7rrjeravos KaraKeLTa | ,palos', the man 
who has not a year's supply of corn laid up in store has little concern, little to do, with 
quarrels and law-courts. The earliest occurrence of oJAiywpos, in Hdt. 3. 89 XaAeTroS re 
ijv Kal oAycopos (of Cambyses), is taken by Powell, Lex. Herod., to show the meaning 
'insolent'; and Herodotus unfortunately has no other example, from which we might 
arrive at a clearer notion of what he meant by the word. If oA',ywpos' here really does 
mean 'insolent', we should have to regard the meaning as a secondary one: but that 
too would be surprising in such an early use. But I think it is far more likely that it 
meant 'neglectful (of his people's welfare)': with which compare Rawlinson's version 
'reckless'. Such is the sense that we find in Dem. 24. 208: (if the prison were open and 
the prisoners escaping) ovSels oore y o'Atywpos ows oaSarsL ovX' faoqacrvecv av 

KaO' oaov Svvarat, 'no one would be so incapacitated by age or so indifferent... '. And 
finally Isoc. 12. ro6 iv elpIvfrV, Sg oVSels av &nSelieLev ... . . oA&yporepav rt3v 'EAAvcvw, 'a 
peace more regardless of Greek rights'. 

The position of oAyoypla and o,Aywopew is similar. There is an interesting passage in 
Hdt. i. io6: the Scythians, we are told, ruled Asia for twenty-eight years, Kal , 7ravera 

aoL TO 'T fPLp&Lo Kal oXA&yopir7s7 avdraara iv. There is a clear distinction here between 
flpi&s, the arrogant ill-treatment, and o'AtywpiL, the passive attitude of indifference and 

neglect. Less easy is the repetition of the same phrase in 6. 137, of the Pelasgians who 
misused the Athenian women when fetching water: oKCgs 8e ,AOOev atrat, 'rovs 1e,Aac- 

yoVg Vro iV~pws re Kal dA&ycwpsg flt&aOal a#'aeas. Here odAycopi7, I would suggest, indicates 
an attitude of indifference to the consequences of the acts of violence; the Pelasgians, 
while indulging in ;f/ptS, paid no regard to the trouble to which it might, and did, lead. 
And finally Thuc. 4. 5. I oF 8 ~opnrv rwa rvXOV a'yovres Kal Kafa I.vOavo/JLvo, vv oALywpla 
7rotoOvvTo, 'the Lacedaemonians, who were just then celebrating a festival, made light 

of the news' (Jowett). 
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It is thus seen that o'Aywpos does not imply affect. 

6. I now return to consider again the passage in Aristotle's Poetics from which this 
inquiry began. The question which we have to answer is, Why did Aristotle think that 
the substitution of juKpo' for doAyos would spoil the two Homeric lines which he 
quoted? 

It seems to me that the answer must be that the affective sense of /uKpo's would 
have been wrong in those lines. oA,yos was neutral in Homer; and a neutral 'small' 
was the proper meaning, with the true epic quality of elevation, in Od. 9. SS vvv Se 
,.' "v o'Ayos T7 Ka' or&CSavos Ka' ci' s, and 20. 259 Sl'pov aEKELOY KaTraOes oAXy'v 
rparrerav. Admittedly it would have been easy to use in place of oX'yos an affective 
/tKpOS, to give the senses 'slight' and 'poor little' table; and such phrasing would have 
been more natural, Kvpc(rTepov, for the Greeks of Aristotle's day, or for the language of 
comedy. But the dignified style appropriate for epic required vocabulary without the 
associations of iuwKpod--and especially Aristotle will have had in mind those associa- 
tions which it acquired in post-Homeric times. Thus Aristotle's disapproval of LLFKpos 
was not exactly on a par with that of daaev&Ko'S, adcs8, and /ioXoqpods, which he discussed 
as substitutes in the same lines. The three latter are entirely or chiefly prose words, 
and also late: p.uKpo' is both poetic and early, but with the wrong associations. 

What, then, of the absence of o'Lyos from Sophocles, and the frequent appearance 
of fLKpoS ? If this is not accidental-and I do not think that it can be-I would sug- 
gest that Sophocles deliberately took a stage further than other poets the disinclina- 
tion to use oAyos', which can be seen in post-Epic poetry generally with the notable 
exception of Aristophanes. It seems that dAMyos incurred disfavour because it properly 
lacked affect, that is, it was colourless: that was no handicap to it in the dignified 
language of epic, but it was felt to be so in other styles of composition.' 

A. C. MOORHOUSE. 
UNIVERSITY COLLEGE, 

SWANSEA. 

I A note may be added here on morphology, 
especially that of the by-form ULKKO'S. 

The form FUKKOS occurs in Ionic, Doric, and 
Boeotian. The parent form is taken by Boisacq 
(s.v. ,cKpoS) and Brugmann, Griech. Gramm., p. 
66, as *IA&K-FOs: cf. MtvUo, MiKvAAo, M&KvAos. 
But it is at least as likely that -KK- is an example 
of the popular gemination of consonants (a pos- 
sibility which Boisacq admits in a footnote). 
This is seen above all in affectionate names and 
children's words-see Schwyzer, Griech. Gramm., 
p. 315-such as arTra, wrlra, a&ra, raci7rra, TEra: 

dajr4l: vdwa, viwos: tr&*8. Also, what is especi- 
ally worth noting, in Tv,tos 'little'. It can hardly 
be coincidence that two words for 'little', fuKKOI' 
and rTvTos, show consonant gemination. ?Trvro 
is more frequent than uwpo's in Homer, where it 

is mainly applied to persons; less common in 
later Greek, and especially rare in prose. It is 
certainly affective. 

From C,LKKdS there was formed */UKKLKos (-xos), 
the base of Pi,KK&X&880,SS vo (IcK-) which is found 
in Doric inscriptions denoting a boy in the third 
year of training, or ten years old. *fUKKKoS is of 
interest in showing a diminutive termination 
added on to what had itself originally been, as an 
affectionate by-form, the equivalent of a dimin- 
utive, but had lost that meaning. 

By contrast with this comparative wealth of 
formations from the stem of pUK-, it is important 
to note that from oAtyos there was made no 
diminutive and no affectionate form. Clearly the 
meaning of the word did not encourage it. 
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